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From Foetry to History:
Ovid's Metamarphoses
and Seventeenth-century Historiography

Wiile the attention given to Owvidian commentary by art hislorans has
influenced literary scholarship enormously, il hos also drawn atbention away
fram Onad.! Mare recent study, bwever, urges us nal ta bé swaved by icon-
agraphic or alleporieal research alone. Ioday we are [arming that we cannsol
simply decode Owvidian references in poeiry with recourse (0 a spectrum of
allegorical possibilities, but that we mus also discern ways that Owid's Latin
provides swniactical and narrative models. Notable examples of such work
are [oerd in Louss Marir's chupurx on ODvad in Poer r.|_||1" Exile and Richard
DriBocher's recend book on Milion ! What has happenad, of course, 15 that ac
have moved from a predominanily wonographic approach to Ovid Bo one that
i increasingly rhetorical. Besides affirming the impontance of this changs, |
wilild emphasize how our study of the Meranmrphodes necds 1o onAHEr fol
anly the individuaal fable but alsa is larger sesting. Afier looking at the histors-
val design of the Meramorpheses, | will make several comments aboul its
association with the siudy of history in the seventeenth century,

The argumens that there is no onder in the Meurmorphoses orher than a

Ermarch (o (i sty was wopporisd by @ shorl-lerm Exxon Feilowship and The Mewherry
Library, Spetial tRanks &0 do¢ The Nowberry Library and s Conter [0 Reaainanes Sodei.

i Thies generatind of higrary scholar hive been anflusnced by the Werbsg Frdiute and
scholars such s Irwin Panofiiy and Edgar Wind. Their viodics advocate the investganion of
somrees o passling and the gis af Ohad and hi commanlalor s palenial goides, Bul They di
Rol arge the ey ol the Mpramiorphaads L1 § pOSTIE LExL

2. Baviek L. Mlaate, Poed of Exir A Shedy of Miioah et (Sew Heven: Yale Lifnvg ially
Press. i98ab, pp. po3- t46c 904 - 307; Bichard DoPBocheor, Mifvow and! Oadd {ltheca: Corncll Uni-
weruly Freia, :II]-E”. Ses also my Newcduisr and dhe fevenion of Periovead Miaiosy |[Sew Yok
Gmriand Press, 15851
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superficial chronology has for the most part been abandoned due in large pan
to the work of Brooks Otis." Although Odis has been criticized, he has without
question instigated more serious study of the poem.* Unforienpiely much of
1his :ill]d.]r encludes htorcal connderatvon of the work. P‘uli:n.'innr_l,' ﬂud}r
toward historical interpretation, however, has been put forward carefully in a
book Largely ignored in English -speaking countries. In Struktur wnd Einfredi
der Maamorphaosen Owvids, Walter Ludwag suggens that the chronslogy of the
poeim 14 ol superficial bul i comparable to ancient models,! Rather than ap-
proaching the work through an assessment of themes alene, he shows how the
wiork may be divided into three major periods that correspond to periods used
by ancient histonians, These penods —cosmiological, mythical, and historical -
correspond, for example, to divisions found in De genre popull romani by
Varro.*

The value of Ludwig's discussion may be seen if we look more closely at

3 O, Choled ad am Epic Poes (Cambridge Cambridpe Univendty Press, 15700 2nd rev. ed. ).
(min divides the Aedtmarpdasten inis baur soctions: 1) The Divira Comsedy, 1 =25 11} The Avenging
Giosddn, Non-tgigos; L) The Pathos of Love, G400 401795 and 1¥) Troy and Rome, 12=1%
Thease divinsons were anticipated by L. P Wilkison in his Chied Secailedd [ Camibradpe; Cambridge
Univereity Prosa, 1044), and ‘Wilkenkon's divisorn were sdopted by G, Karl Galsmby in Ohidli
Mriomorphoses: An Incroduciion so rae Bane A peces | Berkeley: Univesity of Califeesis Prew,
Tk p E5

& Foe enlemem ol D'y thersalic approadch 1o Ohads major potm, e Roben Coloman's
“Saruture and Intention in the Molamcophosn™ Classicad Guarrerdy. .50 20 (g1 ) 601 -477,
lr:l'ﬁh'.'l..nl.lr.

5, Ladwig, Seruktur und Einkedr der Messmorphopen Ehoals | Beovlin: W, de Gruyier. 19841
I'he iempoitance al Ludwigs approdch hae Boos vagpesiod by Ofla Due Steen: ~From oor point of
view Ludwig's results are important becavas they are not only based upon analysis of the poem
tacll but ala take into stcount o liverary irsdition which would have mads it naberal For Owvid's
reakiTy B pecognioe eniversal hiviory aa @ working prisciple imthe Mergmorphoael” [ Changping
Formu: Snadies in ohe Metarmcrphases of Chid [Copentagen: Gyldendal, 1574). pp. 1357138}

& Diveson of diene inlo conmological, myikscal, and hedorical periods & found in Vs,
Ludwig moied ke follosimg. = Vareo wnterschied drei Epochen der Menschheitipeschichie: die
erale reichie ab howalnn primsipds o calaciyimum prideant und sirde propter sfnonaninga als
ddmpiov (avervallum temporls beecchne: die reme, won dor Flo des Ogygus bis fus emiten
Mympiade sich erstrechend, hied, quis fa o malis fobolos seferaniur, odhele fatervalium
drmpoety. die dritbe war das anschliefende kreopady infervalloms ermpord, guia fel in fo geiioe
verds Airaris cominenne” (B 00
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the imp|iﬂnl!i.uru fowmnd 0 the :En!n.l p:rin:l. the n!:,rﬂ'u:q] Ancrent hi:bnrim:
I,El.'l'l'.'ﬂ that rn:rIJ'ﬂ winl back 1o a penr.'td belore recorded hulnr:p. Some avoaded
it because they thought it impossible to order. Others found order in this
prehistory and sought links bevaesn the mythical and historical periods,” What
15 meosl impartant for our consideration of Onvad i that what was difficult for
the historian was a challenge Tor the poet. Exactly because prehistory did not
fit into the canon of written history, it permatted lreedom 1o invent order.
Greek poets, of course, show how the age of myth could become & special
reserve for the poet, Yet for them this domain remains hstorically separated
from their own pemod. With Chad, however, the penmod of prehistory 15 de-
liberately conmected with the present and viewesd as a sphere in which isven-
tion may become a means for interpreting history,

From this vaniage point the Meamorphoeses s not only a mythological
handbook or a collection of stories bui also & unigque attempt 1o write & con-
ninwows umiversal history using fatvidlae. One purpose of thes universal hsory
would have been 1o create, through interlocking fables, an account of Rorman
evalution from the beginning of time, Further siudy of the poem may well
show that thess stones do not exist simply a8 separate vignettes or panels bat
as part of a larger account of the cyclical evalution of Greek cty-states up o
the emergence of Rome.*

7. Ludwig worveys the prablems that the ppeuim aphicam poscd lor Encient hispsnans
Same, hke Herodosus, Thuscydhdol, and Ephorus, regarded (B husarscal inberpectation of mythi-
cal materal with poserve. DHhers, hie Hellanes, Soalus of Ampbapoli, and An al
Lamaakes. ded compous univenial historses thai iracod 1he evolutsos of the world {rom it ereation.
According 1o Ledwig inkored in ercyclopodss Bidonics intorsaficd in the first sentary BT, The
hnforics of Casicr of Rhodes and Deodorus are indicafions of this inderesi {p. 7EL Arnalde
Momigliano suggesis the principle that pormitsed ancent historians o coondinate the mythacal
and hissorical pencds. ~Chonographens and besiorians collaborased in the prodection of syncheo-
mams, Symchronisos had bong been kecwn oo the hisiorians of F-In-up-nd.ll:nil wndd Bsrael, bt they
played a special pan s Greek hisiomsography. The wide range of inieresis and explanations of ihe
Gireelr homorians woskd never have been possible wichout syechronisms. They represesied ihe
Baridfiges beramen e ptore of dferent citiex, nanoni 25d civilizoaa™ (= Time in Anceent Hisons
agraphy” s Eeeait i Anciear and Modern Warariographr | Maddierown: Wesleyan Univemity
Peepr, 197TL P 179 - 2040 153),

B, Thvid hamacll sagppesis thai the rae assd {all of cibsrs maay b Bohisd his cantcepiesn, In ook
XY we fmd the following: =50 we soo smes changing. and wene nations pulling oo new itrengls
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Owid's sddition of Echo and MNarcissus 1o Theban penealogy illustrates how
mampulation of structure could emphasize historical pattern. Ovid's story is
rol fownd in traditional accounts of Thebes' past such as that by Apollodorus?
By grafting Marcissus 1o the wraditional account of Bacchus® birth and the
madness he brings to his aunts, uncles, and cousins, Ovid highlights the prob-
lematic nature of speech and the human senses in Theban society. Throughout
Book 111, hgures who threaten the gods are tricked by language or plagued by
impediments 1o their speech. Speech, which is often the cause for the gods’
revenge, is also the wery faculty disrupted by retribution. Actacon loses his
speech because Diana fears her nakedness will be revealed by his speaking of
her. Semele is tricked by Juno's speech because Semels has placed exceisive
faith in her beaury. Peatheus, who refluses 1o lsten 1o the warning of Tiresias
and has no patiencs for Acocsies” parable, soon cannotl make himself heard,
By setting Marcissus within such a setting, Ovid draws further attention to the
warys i which onder and disorder in history can be paralieled to speech.®

When one looks at English historiography during the seventeenth century,
one 668 that the early mythical perod would not go away. From William
Warner's Albion s Emglond (1586) 1o Milton's History of Britain (1670) and
Mewton's manusenipt, The Oviginal of Monarchies (16627), one fisds the

and other falling i weaksess. 5o was Teoy goess in wealh and men, asd for bon yoan wai able
to pve &0 freely of her hiood; b row romblied 10t st has nasghil b o Bl ancienl rusrm,
m weahls but sneeurs] tambe, Spars s 82 o time 8 Tamsst iy, great Mycenss Bourighed,
snd Ceerapn’ and Amphion's sitadele. Spanms o niw & worthless counbryisde, proud Mycenms ha
falier; and whal m the Thebes of Oedipes except 2 mame? Wit is lefi of Pendios's Aikens but &
mame? And now fame has it thet Dardasian Home is nsing. and layisg doep bnd seroeg founda-
tiana by the siream of Tiber sprung (e ihe Apenmines. She therelone is chenging her form by
rermiby, and soemo day shall be She capital of the boundfiess workd™ {15 4104350 all references arc
i@ Metemorphores, 2 voli, ir. Frank Justas Miller, Loek Classical Libeary (Cambndge, Mass.
Harard University Press, 19770

9, Apollodorus, The Library, 3 vode., trimm. Jemes G, Fragsr, Loch Claascal Library |(Cam-
bredge, Mass.: Hareard Usiversity Press. 1920 ); ses exp. the penealogy of Cadmus, Y- 1.4; val, I,
PR 312-335.

10, The relatson of speech amd history depecied by Ovad is nol unusual Speech, as Cioers and
ey ihcatd, (ould diwe men logethes of bring chao 1o (Reir cties. See especially Cheem, e
fauvgnriang. 1 -1, i Dy imveniiane. Do opdimo géndre ordiornm. Topsdea, brand. H, M. Hubbcill,
Loch Classical Library {Cambnadpe, Mass - Harvard Usoversity Presa, 145)

Iig
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miythic period addressed. !’ There are good reasons for this. In part it is & ques-
tion of moedels. Even thowgh the new histones of Machiavelli, Guscceardin,
and Bedin encouraged an analytical if not owtnght skeptical attituds tovward
ihese early undocumenied penods, thar views were balanced by the publea-
tion and study of ancient histories | Polybios, Diodorus Siculus, Dionysius of
Halicarnassus, Yares, Strabo) that urged readers 1o approach the early penods
seriously.'® The remarkable interest in origin and genealogy —the matier of
Arthur, Stonehenge, Hadman®s Wall —also urged the manntenance of the éarly
perioads because they permutied the creation of narratives that might explain
bath Agures and arifacts. History was a vehicke for anthropology, archesogy,
and (if one went back far enough) physics !

The single most important way the new analytical hestory could be chal-
lenged came from religious tradition, which assumed the presence of divine
patterning in history.'® By asserting that persons configure @ movement away
from and ioward God, the Od Testament provided not only a history of the
Hebrew people but abso & wehicle for interpreting all events, The abiliy o
accommodate the cyclical patierns described in ancient universal histories 1o
providential views of hstory helps explain the tenacity of counter-anabrical
views of history in the Remaissance. From each vantage point ihe assumption
of arder in history obscured the differences between myth and history for the
simple reason that in such a scheme the patterns, nol the documented events,
are most imgeortant.

The tnpartite diviston of history inlo cosmodogical, mythical, and historical

1. For background see F. ). Levy, Tiadvr Minorical Thoughr (San Manno: The Hunbngion
Lebrary, £h7); and Merschel Baker, The Race of Time (Toconio: Undversity of Tomonso Fress,
g7l For Newiom wee ep. Frank E Manoel, Dage SNewios Misorian (Cambredge, Miass.: Har-
vard Univerimy Press, 1987)

1E, Pevo Venroer's 1ransbsibon of Duoenviass of Halicarnaseos {0281 and i Cacmabenn™s. comm-
mesdary cn Stiabe {1557) are examphes. See Rudoll Pleifler, Mivors of Claical Seholersbip
S § - 08 Fe (Ualerd, Clarsnsdon Predd TSk PR 030-121, 1350 1

13, The place of nabeial Botory ia Eaghsh histsmogpraphy o i ame o streided by Barbara J,
Shapiro's chapter on “Hiatory™ 1o her book FProdabiy and Cerimmiy in Srenainemib-ormiary
Emgtarad [ Prinoeioa: Prinoetan Universily Frese, 1983), pp. 105-163

14. My cosmsderainos of providentiall wiewd all histedy el much 0 T, A. Palndée, The Grand
Dieckpn of Goal The Litevary Fowmi of e Cheidvian Fiew af Wistory [London Roabedpe &
Kegam Pasl, 19720
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penods operated well inio the seventeenth century and accompanied the study
of the Metamorphoses. George Sandys approaches the poem this way and

advertises the order he has brought 1o the myihical period through synoptic
references to O0d Testament hustory,

I have also endeavored to cleare the Histonicall part, by tracing the
almost worne-oul steps of Antiquitie; wherein the sacred storcs
afford the clearest direction. For the first Period foom the Creation
io the Flood, which the Ethnickes called the Obsoure, some the
Empuie rimes; and the Ages next following which were s1il'd the
Heroycall, because the after deified Heroes then Aourished ; as also
the Falrdoas, 1n that those stones convayed by Tradstion in boose
and broken Fragmenis, were by the Poets imterwoven with in-
structing Mythologics, are most obscurely and perplexedly de-
livered by all, but the supernaturally inspired Moses,

The relerence to “Obscure™ or “ Empuic times™ points not only o the problem
confronted by scholars faced with "loose and broken Fragments,” It also iden-
tifics the cuhemeristic or historical method used 1o explain the apparently
“deified Heroes.” (Evhemerism seeks to translate mythic figures imto histonical
persons; it 15 an early form of demythologizing, )

Even though the Meramorphoses posed problems, it provided a medel and
a source of information. Michael Drayton’s use of Ovid s an example.™ In
England's Heroicall Epistles (1597) be translates the formof the Heroides into
perrods of known English history, Interestingly this sugeesis that Drayuon also
regards the figures in Ovid's poems as historical. In Poly=O¥bdor (1612, 1813,
1622) the poet wha wad called *England®s Ohvid”™ draes on the Metommarphoses,
What is noteworthy, however, is not that Drayton uses detail from Owid’s
poem, but rather that he follows Ovid by rewriting history and chorography

1§, George Sandys, Chiady Aferaweorphoaly Fapliched Myisslogined and Repretented in
Figures, ed. Karl K, Hulley amd Seanley T, Vandemall {Lineale: Univeniny of Sebrasks Press.
15700, pp. B4, emphsn sdded,

b, My work ik Dravion s ondebed 1o The Wk of Michae! Drapeon. 4 wols., ed. 1. Wil
ham Hebel (Oaford: Basil Blackwsil, 00y - 10gt b and in parsicalar 50 the notes im (ke hinal
webusne, S cipecially the conudorstion of Peli-Olfupn, voll 5. pp. 230264
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in verse. Although today we think of Drayion’s versification of Camden’s
Britanmia (1586} as a cumosity, our amusement must always be tempered by
remembering John Selden’s participation in the project. Like the Meramer-
phoges, Poly-(iblon was regarded al the ume &s a reservoir of scholarship.

A varely of universal histories published in England during the first half of
the seventeenth contury show that the Meramorphoses itsell was regarded as a
univgesal history, In the works | have consulted the pocm i3 nol simply a
model for postry but an historical text as well"” The pavchological and eu-
hemeristic methods used in these works demonstrate how exegetical techriques
apphed to poetry or history could be the same. The rationalization of mythical
ligures already noticed in Sandys i demonstrated graphically by Isaacson’s
Saturri ephemerides (1633). As the bile hunts, this i3 not really a wiillen
history ai all but a large, synoptic collection of figures placed along a time
line. The work 15 actually an enormous table or chan of universal history (an
clephant folio of some 423 pages dedicated 1o Charles ). Here at a glance
the reader has & synchronic view of world history and its relation to Biblical
cheonology. The use of Ovid's work as a source 15 speaifically scknowledged in
the lists of cited authorities which head the organizing columns. The lists make
strikingly evident the range of texts which were regarded as suilable sourdes
for historical documentation. The authorities on the history of Argos include
Pausanias, Diodorus Siculus, Strabo, Polybius, Apollodorus, Boecaccio, and
Owvid, Maner concerning the Aborgines is drawn from Dionysius of Halicar-
nassus, Plutarch, Virgil, Owad, Boccaccio, and Vives,

The rows of columns in lsaacson's work are not all filled, and their large
emply spaces invite one 1o wonder how a sevenieenth-century reader would
have responded. On one level the empty columns may be regarded as a visual
acknowledgment of what was not known. These are the “Emplie times.” On
another level the empty columns alkow one o soc the rooem the seventeenth-
century historan and poet had for invention. o 6 recent anicle Havdon White
refers to the blank spaces in late-medieval chronicles and the ways thal more

19, The Tolbarwnng boolis were oosdaited at Tie Newberry Library: Lodowik Lleyd, Thre Con
wend off Thmw {19300 Jolin Mote, A Tkl frovs ohe fSepimaing of the B (1593 'Willam
Perkins, Specimmen dipesti (1558]. Asthosy Mundey, Srinf Chroniol of tbr Sucoetsr of Times
feoew Creadion (1610 ), and Henry [sascesn, Sansml sphemrioes | 1571).
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developed historical forms were wsed to il them in* It & not difficult to
understand how such tables could invite emendation and expansion. In A
Table from the Beginming of the World {1593}, John More reveals that the
year 2503 was significant ned only because the bw was then given 10 Moses
on Mount Sinai but also because this was the year that Phacton burned. In
A Brigfe Chronicle of the Success of Times from Creation (1611), Anthony
Munday notcs that the same year Joshua became the leader of the Jews, 2465,
“Cadmus brought the Characters of letters into Greeee™ (p. 9). The fact that
the dates just cited do not correspond points to the range of combinations
possable. The notes and computation in secretary-hand which fill the cmpiy
boxes and marging in the Huntington copy of John More's Table are probably
samples of the revision and expansion such a form invited, This amplification
was encouraged by euhemerism, for once the assumption is made that all
fabulous events can be placed in known time, 1t 18 possible 10 seek relation-
ships through narrative. Euhemerism invites naration.

Walter Ralegh's History of the World (1614) permits us to return to the at-
traction of psychological interpretation mentioned above in régard to Theban
history. As in other universal listonies, Ralegh places fables in a historizal
continuum that proceeds from the world's creation. Of special interest =
Ralegh's use of psychology. Surveying the vanisty of transformations displayed
in the carly periods, Ralegh urges the reader to consider man's range in the
universe, In & declaration which has an affiniy with Pico della Mirandola's
affirmation of & human being's capacity for sell-alteration, Ralegh finds that,
ke Proteus, man can change his shape a3 often & he pleases:

To the same end were all those celebrated mefamorphoses among

the Pythagorcans, and ancient poets, wherin it was feigned, that

men were iransformed into divers shapes of beasts, thereby to

shew the change of men's conditions; from reason o brutality,

from virtue to vice, from meekness 10 cruelty, and from justice o
H w

oppression

1. Whise, "The Valug of Marmalivdy (s the Repeeieniution of Reality™ Crilical Trigasser
{198ak §-37

19 Ralegh, The iisrory of e Boeid, ed. ©. A Paindes { Pholadeipha: Temgle Universily
Presa, Tl pooso (LILEL

118

I{nl:u:lpe]: From i"qﬂl.]r ({1 Ili.ﬂﬂq.'

Ralzgh is doing mare than maralizing in a tradiional manner. By emphasizing
the i.dnnnl'l:hmp sl he s i.ci:nlil}'ing the plﬂ:ufpﬁthq!u[y In hinm"_r, At
the sumc ume the fables may be accommodated o Chnstian maral patiern
and fit into a framework of Chrstian history, they help Ralegh comprehend
the play of individual fancy in time,

Everyone of whome we reade and heare, and among those that
are, whom we see and converse with; every one hath received a
severall picture of face, and everic one & diverse picture of minde;
every ane a forme apar, every onc a fancy and cogitation differing;
there being nothing wherein Mature 3o much triumpheth, az in
dissimilitude. From whenoe it commeth, that there 15 found so
grest diversity of opiniens, so strong a comtrariety of inclinations,
g0 many naturall and unnaturall, wise, foolish, manly, and childish
affectyons, and passions in Mortall Men.

{Preface, p. 47)

Because the observation emerges from the previous reference 1o mythology,
we gee that for Ralegh there is an affinity between the mythical pericd and
psychological interpretation. More remarkably we discover how the mythical
period helps the politically troubled Ralegh to suggest psychological sources
for change in history.™

10, The ways 1% Mrlarorphours contributes e sach an idea of change nocds further ation-
imoe. Rmher then sicsply dating Chachan fables to o wyatem of Chravian morality (and
Iberely hisledy], stventeenik-century srilery sealiee hime fabdey may abha idoniy the foroe thal
ercmlse boman bebaviar Baa l]'-Fiq tizne. The n];lrp;lm iHlﬂ'FII‘IJFiDﬂ of Tabdes based on
el radilion bogm to move bewand greater subjectivity, aned in ooriaen cases wech subjee-
Niwiky heads b0 mndreaied sccplicnim. M i walhin Ihes scring that | would place Donne’s ~Meiem-
paychosn™ Janc Muoclicr has alio emphasized the soepticiam of Donne's poem bt from a more
Ihookagecal denoction: our poddions ant comphemeniary (see Janed Mueller, "Donne™s Epic Verture
in the Metempayehodin™ Modern Philnlopy 70 [1072] 109- 1170 In piher mases sueh subpestiany
e controlled By [aith mn God's purpose im ime, Marvells "Upon Appleton Howe™ i an
el of e jubjeebive applicibson of [able whech romacns puided by belied n God™ proseece
history, The Aferomorphose peovider meam for the dncovery of ponosal hinsory, For further
dssinasts of 18 waps Ohval's 1exl costnbated te the caplaration of puychalagy, cepeciallly in the
MaSdle Ages, s iy Marcoii anad dhe fmvenflon off Preaamsl Niidory, g 49-110,
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With these briefl remarks aboul euhemerstic and psyehological interpreta-
ten in mind, | would return to the fable mentioned in our earlicr remarks
about Theban history. When we look at Renaissance commentarics on Nar-
cissus, we find more than warnings about the frailty of the ssnses and the
dangers of self-love. Such moral interpretations are usually accompanied by
the suhemenstic reading of the story found i Pavsanies*' In his account
Marcissus drowns while secking his dead twin sister along 4 river bank. The
inclusion of such interpretation in Ovidian commantarias complements what
we have found in historses. The rational interpretation of Narcissus does some-
thing elss as well. By noting the extracedinary and implausible nature of
Narcissus’ death, ithe evhemeristic approach gives greater autonomy 1o payeho-
logical phenomena. The fable, in other words, invites rational explanation o
narrative and in turn justifies a rational psychological account, The fable is
simulianeously placed in history and pswvchology.

This may be demoanstrated by reminding ourselves of the place the Narcissus
fablc has in the Renaissance epic. In the epics by Boiardo, Tasso, Spenser, and
Milton, Ovid’s story is not used as o simple ornament t warn against pride ™
Kather it provides psychological matter that afirms the imponanss af antering
history. Al the same time the fable signals seli-deception and isolation, it ad-
manishes self-afirmation and commitment 10 civil action. Al Limes we stress
too much the fables psychological sophistication and miss it historical setting.
Britoman’s worry that she has behaved like Marcissus when she actually per-
ceives an image of her place in history 15 a good example of the paradoxical
directions marked by the [able.

Orvidl's story aleo permils us 10 see why the miythic pericd bécomes increas-
ingly problemuatic, While euhemensm might explain individual fabbes, it could
nol account for their relationships with one another, 'What stamed as a prin-
ciple of ratonal explanation tended sither 1o progress toward a policy of out-
right snvention or 1o leave the fable as an solated entity. Narcissus becomes

i Paussnias, Dercriprion of Greece, & vols,, trans. W H, 5 Jones, Lol Classical Libsary
[Cambndge, Mass.: Harvard Univenaty Pres 1pbi], 1%, 300 (10,30, 8=g)

zt For particular discossion of Milkon's texisal sdapesion of Ovid's Mercisses st my “The
Limits of Allegory: Texbosd Expanion af Marewvsi in Parading Lodr” lostheoming in Milicn
Snndlirn.
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Iess an account of a specific person and more a collectson of phenomena that
can be adapted in the representation of character. What begins as euhemeristic
interpretation moves woward psychological history, Inereasingly Ovid becomes
a model not for external bat for internal history. Milton suggests this at the
beginning of his Mistory of Britain, where he observes that fables contain
“many footsteps, and religues of :lnn'llhinﬁ_lru!‘;“ and are included =in favour of
our English Poets, and Khetoncans, who by thir Art will know, how o use
them judiciously™ 1 At the same time that historians zought 1o esablish rela-
tions between periods of fabulous and reconded history. pocts used fables 1o
invent narratives that could account for historics of a more internal nature,
The Meramarphores offers us rich terrain in which 19 follow Tootsieps that

negotiate the space berween history and poetry,
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34, Jolin Milon, The Hisory of Britadn it The Cowaplete Proae Hiorki of fohm M, vel, ¥
[ Sew Havern: Yale Universicy Press, ig71) po 1
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